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superintend the entire repertory of the theatre. And
this meant hard work, for the population was small,
and the plays could only be performed two or three
times. Performances were given twice or three
times a week, and in all a hundred and forty-five
pieces were produced during his connection with the
theatre. More than half of these were French,
Eugene Scribe, the acknowledged master of the theatre
of those days, being represented by no less than
twenty-one. In the summer following Ibsen's
appointment, Bull sent him, with some £24 in his
pocket, to Denmark and Germany, to acquaint
himself with the development of the theatre there.
He spent six weeks in Copenhagen, and about the
same length of time in Dresden. We should like
to know a little more about his experiences on this
journey, for it must have meant much for his develop-
ment. In Copenhagen he made the personal
acquaintance of the leading Danish critic and dramatist,
J. L. Heiberg. In Dresden he saw the famous actor
Dawison play Hamlet. A particular gain was his
acquaintance with Hermann Hettner's little book on
The Modem Drama which had just appeared. This
book seems ineffective enough to us now, but it
played an important role in its day by checking the
flood of Schiller imitations in Germany; and it
certainly helped Ibsen to see light in the matter of the
historical drama. Hettner's demand for a historical
tragedy that should be true to history, and at the same
time hold the mirror up to the poet's own time,
struck a responsive chord in him.
Of Ibsen's Bergen dramas only two have passed
over into the canon of his works : Dame Inger of
Ostrot and The Banquet at Solhaug. Three others
have been resuscitated in his posthumous writings,
but they are quite unimportant, and did not get
beyond Bergen. %>
Dame Inger of Ostrot was performed on January 2nd,
1855, had no great success, and did not reach the

